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Pasadena, CA—The Norton Simon Museum announces a special 

installation of Titian’s Portrait of a Lady in White, c. 1561, on loan this 
winter from the Gemäldegalerie Alte Meister in Dresden. This 
captivating portrait, whose sitter’s identity has eluded scholars for 

centuries, has been a highlight of Dresden’s art collection for more 
than 250 years. Its installation at the Norton Simon Museum marks 

the first time this painting has been on view in Southern California. It 
will hang in the Museum’s 16th–17th century art wing, near works by 

the artist’s contemporaries, such as Bellini and Giorgione. 
 

Says Norton Simon Museum President Walter Timoshuk, “It is a great 
privilege to include in the Museum’s masterpiece exchange program 

works from the Gemäldegalerie Alte Meister in Dresden, an 
institution long renowned for its exceptional collection. Titian’s Lady 

in White is one of their most arresting Venetian pictures, and I know 
that our visitors will enjoy encountering her gaze in our galleries.” 

 
Adds Gemäldegalerie Alte Meister Director Stephan Koja, “The collection of the Norton Simon Museum 
is of extraordinary quality, and the setting in this elegant building makes the experience of a visit so 

memorable. In this regard the Norton Simon Museum is comparable to the Gemäldegalerie Alte 
Meister, which not only is one of the most famous treasure houses of great European painting but also a 

Gesamtkunstwerk in its presentation: with the gilded Rococo frames of the pictures and the spectacular 
building by Gottfried Semper which houses them. We really look forward to the display of one of our 

Titian (Tiziano Vecellio, Italian, c. 1488/90–1576) 
Portrait of a Lady in White, c. 1561 

Oil on canvas, 102 x 86 cm 
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paintings in the context of the Norton Simon collection and, in the near future, to the juxtaposition of a 
masterwork from Pasadena with its contemporaries in Dresden” 

 
Titian (Tiziano Vecellio, ca. 1488–1576) was born in Pieve de Cadore, a small medieval town just south of 

the Dolomite Mountains, in between the Austrian border and Venice. As a child, he was sent to Venice 
to become an artist’s apprentice, eventually working under both Gentile and Giovanni Bellini, and 

alongside Giorgione, all of whom greatly influenced his style and technique. Indeed, within a short 
period of time Titian established himself as a premier painter to the nobility, church and unique 

oligarchic republic. His distinctive use of color and light made him a much sought-after master painter, 
draughtsman and printmaker. His reputation spread internationally across Italy to France and Spain, and 

further to northern Europe, where commissions came from not only elite private collectors but Popes, 
Princes, Emperors and Kings.  

 
Titian painted Portrait of a Lady in White in the penultimate decade of his long life. In this sumptuous 

painting, we see a beguiling young woman, dressed in white satin, bejeweled with gold, precious stones 
and her finest pearls, holding a ventuolo, a flag-shaped fan. She is spotlighted, and the intensity of the 
illumination is reflected in her hair, the sheen of the fabric of her dress, and the flush of her cheeks and 

lips. Her warm, dark brown eyes offset her opalescent skin and gown, and echo the dark terracotta of 
the mottled background. Her image could almost be seen as a monochromatic impression, save for the 

punctuation of her evocative red lips, with that demure smile.  
 

Interpretations of this inscrutable picture have been voiced as early as 100 years after Titian executed it, 
and uncertainty about the sitter still abounds to this day. Is this a portrait of his daughter Lavinia, his 

illegitimate daughter Emilia, or might she be his mistress? Does it depict a blushing bride on her 
wedding day? Should it not be considered a traditional portrait, but rather an idealized image depicting 

the very essence of the beauty and spirit of Venetian women?  
 

Archival documents give us some clues, but no answers. In 1561, Titian himself referred to this painting 
in a letter to Alfonso II d’Este of Ferrara (1533–1597), saying that the image represented someone very 

dear to him, “the most precious being” in his life. In an earlier letter to Philip II of Spain, an avid collector 
of Titian’s work, the artist referred to another version of the painting (now lost), calling the sitter “the 
absolute mistress of my soul.” Based on these words, the painting was catalogued as early as 1663 in the 

Este collection as “Titian’s mistress.” Over the centuries, art historians and biographers have speculated 
on the subject’s identity, but to this day we cannot be certain who this mysterious beauty might be. 

 
Titian’s work was greatly admired by the first owner of this painting, the aforementioned Alfonso II 

d’Este, who was a prodigious patron of the arts and sciences. King Augustus III of Poland and Elector of 
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Saxony (1696–1763) purchased the painting directly from the Este collection in 1746, and it has 
remained in the venerable Dresden collections since that time.   

 
The installation of Titian’s Portrait of a Lady in White is organized by Chief Curator Carol Togneri. A 

series of lectures and related events will be offered in conjunction with its presentation at the Norton 
Simon Museum. 

 
About the Norton Simon Museum 

The Norton Simon Museum is known around the world as one of the most remarkable private art 
collections ever assembled. Over a 30-year period, industrialist Norton Simon (1907–1993) amassed an 

astonishing collection of European art from the Renaissance to the 20th century, and a stellar collection 
of South and Southeast Asian art spanning 2,000 years. Modern and Contemporary Art from Europe and 

the United States, acquired by the former Pasadena Art Museum, also occupies an important place in 
the Museum’s collections. The Museum houses more than 12,000 objects, roughly 1,000 of which are on 

view in the galleries and gardens. Two temporary exhibition spaces feature rotating installations of 
artworks not on permanent display. 
 
Location: The Norton Simon Museum is located at 411 W. Colorado Blvd. at Orange Grove Boulevard in Pasadena, Calif., at the 

intersection of the Foothill (210) and Ventura (134) freeways. For general Museum information, please call (626) 449-6840 or 

visit www.nortonsimon.org. Hours: The Museum is open Monday, Wednesday and Thursday from noon to 5 p.m., Friday and 

Saturday from 11 a.m. to 8 p.m. and Sunday from 11 a.m. to 5 p.m. It is closed on Tuesday. Admission: General admission is $15 

for adults and $12 for seniors. Members, students with I.D., and patrons age 18 and under are admitted free of charge. 

Admission is free for everyone on the first Friday of every month from 5 to 8 p.m. All public programs, unless stated otherwise, 

are free with admission. The Museum is wheelchair accessible. Parking: Parking is free, and no reservations are necessary. 

Public Transportation: Pasadena Transit stops directly in front of the Museum. Please visit http://pasadenatransit.net for 

schedules. The MTA bus line #180/181 stops in front of the Museum. The Memorial Park Station on the MTA Gold Line, the 

closest Metro Rail station to the Museum, is located at 125 E. Holly St. at Arroyo Parkway. Please visit www.metro.net for 

schedules.                                
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